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Aesthetics: The Classic Readings. Cooper, David E. Oxford: Blackwell. 1997.

2. An Introduction to Aesthetics. Townsend, Dabney. Oxford: Blackwell. 1997.

3. From Romanticism to Critical theory: The Philosophy of German Literary theory. Bowie,
Andrew. London; Routledge. 1997
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1. A History of Visual Culture. Kromm J. & Benforado Bakewell S, (eds.). New York: Berg. 2010.
2. An Introduction to Visual Culture. Mirzoeff, Nicholas. London: Routledge. 1999.
3. The Feminism and Visual Culture Reader. Jones, Amilia (ed.). London: Routledge. 2003
4, The Nineteenth-Century Visual Culture Reader. Schwartz, Vanessa R. & Przyblyski, Jeannene M.

London: Routledge. 2004,

The Visual Culture Reader (2™ ed.). Mirzoeff, Nicholas. London: Routledge. 2002.
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