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Diethelm, Walter,Signet, signal, symbol:Handbook of international signs,ABC, 1976
Diethelm, Walter, Form andCommunlcation, Academy Editions Ltd (a division of john Wiley &
Sons Ltd.,1976

Poulin, Rlchard Graphic Design and Architecture, A20thCentury History, (Edltors At Azur
Corp),Rockport Publishers, 2012
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Barry,Pete,The Advertising Concept book, Thames & Hudson Publisher, England, 2016.
Caples, John &Hahn, Fred, Tested Advertising Methods (Prentice Hall Business Classics),
Prentice Hall Trade Publisher, England, 1998,

Ogilvy, David, Ogilvy on Advertising, Vintage Publisher, England, 1985.

Felton, George, Advertising Concept and Copy, W.W.Norton & Company publisher, England,
2013.




